
 

 
 
G R A D U A T E  P R A X I S :  
                                  S I N G U L A R I T Y 
 
Photo/New Media: Graduate Praxis – Singularity  
Meeting Time:  Mon/Wed  5 pm – 7:50 pm  
Spring Semester 2020 
Course Number: ASTU 5001 
Meeting Place: WSC1 150 
Instructor: Christopher Meerdo 
Contact: christopher.meerdo@unt.edu 
 
 
COURSE DESCRIPTION: 

 
As technology marches closer towards our historical understanding of a divine spirit 
(omniscient/omnipresent/omnipotent) through non-human photography, machine learning, artificial 
intelligence, and predictive analytics, we are faced with the implications of state techno-totalitarianism and 
unchecked neoliberal growth in the private sector, steered by machines we no longer understand.  
 
As artists, we are tasked with finding a space within this framework to respond, reflect, and resist as the 
consequences of late capitalism delivers not the promise of a better world, but the singular catalyst for the 
global mass extinction event.  In this interdisciplinary course, students explore the history of art and theory 
as a space for détournement, afrofuturism, transhumanism, cyberfeminism, and social and environmental 
justice.  
 
Participants in this course will read, reflect, and steer their practices in new directions through a series of 
self-directed projects and critiques with a focus on expanded-photographic discourse, media theory, and 
technology. Open to all graduate students.  
 

 
CLASS OBJECTIVE: 
 

A larger understanding of one’s practice will be considered and how your specific voice contributes to visual 
culture at large. This is a research and production oriented class in which graduate students will explore 
various technologies and techniques for achieving a heightened range of outputs to enrich their intellectual 
pursuits. Your research should engage with historical precedents, challenges assumptions about the 
medium, and reflect the time period in which we live. Active participants will develop a diverse portfolio of 
works through the hands-on experience of combining formal techniques with contemporary Photographic 
and New Media discourse. Additionally, you will garner a new vocabulary and agency to speak about your 
practice, as well as the art world at large, through the rigor of looking into emerging and canonized 
philosophers, theoreticians, and practitioners of art.  
 
 

METHODOLOGY: 
 

In class reading discussion, lectures, critiques, field trips, guest critics, studio visits 
Outside class work will require production work in your studio, long-form reading and writing assignments, 
and independent research on your own personal theoretical and intellectual influences. 
 

 
GRADING/REVIEWS: 
 

Being enrolled in this course is not a guarantee of a passing grade. You must attend all classes in entirety 
and complete all required work for the course. Late work is not accepted. Rescheduling your critique is not 
permitted without my approval and arrangement with another student.  
 



Your grade in the course is calculated based on the percentages below:  
 
- Reading Summaries & Discussion – 30% 
- Professional Research Packet (opportunities, annotated bibliography) 10% 
- Critique Presentations 60% 

 
Projects are assessed based on their technical, formal, and conceptual merit. All work in this class must 
demonstrate a high level of engagement. This course assumes you are an artist on a studio trajectory with 
an interest in making a unique contribution to your field. Your practice should be in dialogue with your 
contemporaries on a national and international level.  
 
 

CLASSROOM POLICIES: 
 
All students will adhere to rules of attendance and punctuality. Attendance and punctuality is critical and 
counts towards your class standing. Attendance will be noted at the beginning and end of each class.  
- 4 Unexcused Absences = Failure. 
- Missing Critique = 2 Unexcused Absences 
- 3 Times Tardy = 1 Unexcused Absence. 
- Leaving class early counts as an Unexcused Absence. 

 
Absences can be excused via official documentation only. Examples would include a note from your 
doctor, an obituary, a police report. Emailing the day before that you are not feeling well is not sufficient.  
 
Laptops, cell phones, and other personal electronics are only to be used for art-making purposes during 
class times. If you do not follow this classroom policy, you will be asked to leave and given an unexcused 
absence.  

 
 
STUDIO PRACTICE: 
 
Managing a rigorous studio practice is the most essential part of being an artist. This naturally involves work 
outside of the studio, but the majority of that way you work should be centered around the studio as a home 
base for your operations. This includes the research, development, and production of artwork, reading and 
researching contemporary and historical theory, and professional development/ administrative tasks.  
 
 
REQUIRED READING:  
 
As there are no specific projects or technical demonstrations in this seminar, reading and reflecting will be the 
major component of the course. Pdfs will be provided throughout the semester as we move through 
discussions. Each reading will require a written response and in-class discussion of the main conceptual points 
the author was evoking. As graduate students, I have a very high level of expectation that you will complete the 
readings in entirety and will provide thoughtful insights into the material you engage with. 
  
With readings from: 
bell hooks, James Bridle, Metahaven, Gordon Hall, Hito Steyerl, Sayak Valencia, Michel Foucault, Joanna 
Zylinska, Paul Virilio, The Invisible Committee, Mark Fisher, Donna Haraway, Kodwo Eshun, et cetera… 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



LAB & EQUIPMENT RESOURCES: 
 

Student Computer Lab (ART 375) 
Monday - Friday 7:30 am - 10:00 pm 
Saturday 12:00 pm - 5:00 pm 
Sunday 12:00 pm - 10:00 pm 
https://cvadit.unt.edu/labs/cvad-scl 
 

Photography Lab (ART 362) 
Monday – Friday: 8:00 AM – 10:00 PM 
Saturday: 12:00 PM – 5:00 PM 
Sunday: 12:00 PM – 10:00 PM 
https://untphotolab.wordpress.com/ 
 

Digital Fabrication Lab 
Monday – Thursday 8:00am - 8:00pm 
Friday 8:00am - 5:00pm 
Saturday noon - 5:00pm 
Sunday Closed 
https://cvadit.unt.edu/labs/digital-fablab 
 

New Media Cave 
By appointment – sign up for time on 
the white board in ART 356 
Zak Lloyd New Media Technician - 
office M-F 9-5 
Equipment list available here 
 

Lighting Studio 
By appointment – schedule online at 
https://untphotolab.wordpress.com/lighti
ng-studio-reservation/ 
Kristina Smith Photography Technician - 
office M-F 8-4:30 
 

Textile Fabrication Lab 
Monday – Thursday 8:00am - 8:00pm 
Friday 8:00am - 5:00pm 
Saturday/Sunday Closed 
https://cvadit.unt.edu/labs/textile-fablab 
 

 
 
COURSE MATERIALS REQUIREMENTS: 
 
Paper Notebook 
If you are a graduate student without a small notebook for taking notes during critique and class discussion, I 
am confused.  
 
I would also suggest printing out the readings and keeping your own library. This is helpful for discussions and 
writing down notes/ideas in the margins, or highlighting key ideas.  
 
 
CRITIQUES: 
 
60% of this course revolves around critiques. This is an opportunity to formally install your work in a meaningful 
and rigorous way. This should be gallery-ready work, not sketches. Please consider the space that you will 
show your work in and reserve space at https://forms.art.unt.edu/reserve/critique 
 
You will each be given the opportunity for 3 critiques this semester – each approximately 45 min. I welcome you 
to invite other students, faculty, staff, and outside individuals to join us in conversation. Your critique sessions 
will be made available on canvas.  
 
 
STUDIO VISITS: 
 
Throughout the semester, I will be meeting with you one-on-one for studio visits to see how you are 
progressing with your research and production. It is my expectation that you will be able to show the progress 
you are making. Consider this as an opportunity to discuss other topics like grants, residencies, or jobs that you 
are applying to, or discuss things you are reading relative to your research. The studio visit schedule will be 
made available on canvas.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



COURSE SCHEDULE:  
Tentative and subject to revision. 

WEEK ONE  
Jan 13 Introductions  

Syllabus 
First reading assigned 

Jan 15 Individual studio visits 

WEEK TWO  
Jan 20 NO CLASS – Martin Luther King Jr. Day 

Martin Luther King Jr. Day is an American federal holiday marking the birthday of Martin Luther 
King Jr. It is observed on the third Monday of January each year, which is around King's 
birthday, January 15. King was the chief spokesperson for nonviolent activism in the Civil Rights 
Movement, which successfully protested racial discrimination in federal and state law. The 
campaign for a federal holiday in King's honor began soon after his assassination in 1968. 
President Ronald Reagan signed the holiday into law in 1983, and it was first observed three 
years later. At first, some states resisted observing the holiday as such, giving it alternative 
names or combining it with other holidays. It was officially observed in all 50 states for the first 
time in 2000. 
 
Martin Luther King Jr. (January 15, 1929 – April 4, 1968) was an American Christian minister 
and activist who became the most visible spokesperson and leader in the Civil Rights 
Movement from 1955 until his assassination in 1968. Born in Atlanta, Georgia, King is best 
known for advancing civil rights through nonviolence and civil disobedience, inspired by 
his Christian beliefs and the nonviolent activism of Mahatma Gandhi. He is the winner of a 
Nobel Peace Prize and is credited for the passage of the Civil Rights Act of 1964 and 
the Voting Rights Act of 1965. The Civil Rights Act banned discrimination in the workforce and 
public accommodations based on "race, color, religion, or national origin." 
The Voting Rights Act protects African Americans' right to vote. He also played a major part in 
the passage of the Fair Housing Act of 1968, which prevents discrimination in the sale or rental 
of housing. 
 
J. Edgar Hoover considered him a radical and made him an object of the 
FBI's COINTELPRO from 1963 on. FBI agents investigated him for possible communist ties, 
recorded his extramarital liaisons and reported on them to government officials, and on at least 
one occasion mailed King a threatening anonymous letter, which was an attempt to make him 
commit suicide. Martin Luther King, Jr. was assassinated in Memphis, Tennessee, on April 4, 
1968, an event that sent shock waves reverberating around the world. He was murdered by 
James Earl Ray, a white supporter of segregationist George Wallace. King’s family believes that 
there were other larger mechanisms at work in his death. 
 
King's autopsy revealed that though only 39 years old, he "had the heart of a 60 year old", 
which biographer Taylor Branch attributed to the stress of 13 years in the civil rights movement.  

Jan 22 Reading discussion 
Individual studio visits 

WEEK THREE  
Jan 27 Critiques: 

Nathan Harper  
Philip Francis Samson 
Katrin Fallah  

 
Jan 29 Critiques: 

Morgan Hallmark/Grasham 
Christopher Evans  
Siyu Ning  

 
WEEK FOUR  
Feb 3 Critiques: 

Erika Moravec Jaeggli 
Melissa Gamez-Herrera 
Stephanie Gerhart  

 
Feb 5 Critiques: 

Sean Lopez  
Christine Drake-Thomas  

 
 
 
 



WEEK FIVE  
Feb 10 Prof. Meerdo in Washington DC 

Studio Visits  
 

Feb 12 Reading Discussion 
Studio Visits  
 

WEEK SIX  
Feb 17 Studio Visits  

 
Feb 19 Studio Visits 

 
WEEK SEVEN  
Feb 24 Critiques: 

Nathan Harper  
Philip Francis Samson 
Katrin Fallah  
 

Feb 26 Critiques: 
Morgan Hallmark/Grasham 
Christopher Evans  
Siyu Ning  
 

WEEK EIGHT  
Mar 2 Critiques: 

Erika Moravec Jaeggli 
Melissa Gamez-Herrera 
Stephanie Gerhart  
 

Mar 4 Critiques: 
Sean Lopez  
Christine Drake-Thomas  
 

WEEK NINE  
Mar 9 NO CLASS – SPRING BREAK 
Mar 11 NO CLASS – SPRING BREAK 
WEEK TEN  
Mar 16 Reading Discussion 

Studio Visits  
Mar 18 Studio Visits 
WEEK ELEVEN  
Mar 23 Reading Discussion 

Professional Research studio visits 
Mar 25 Professional Research studio visits 
WEEK TWELVE 
Mar 30 Reading Discussion 

Professional Research Reading Discussion/Studio visits 
Apr 1 Professional Research Reading Discussion/Studio visits 
WEEK THIRTEEN 
Apr 6 Reading Discussion 

Independent work time/Studio visits 
Apr 8 Independent work time/Studio visits 
WEEK FOURTEEN 
Apr 13 Reading Discussion 

Independent work time/Studio visits 
Apr 15 Independent work time/Studio visits 
WEEK FIFTEEN 
Apr 20 Critiques: 

Nathan Harper  
Philip Francis Samson 
Katrin Fallah  

 



Apr 22 Critiques: 
Morgan Hallmark/Grasham 
Christopher Evans  
Siyu Ning  

 
WEEK SIXTEEN 
Apr 27 Critiques: 

Erika Moravec Jaeggli 
Melissa Gamez-Herrera 
Stephanie Gerhart  

 
Apr 29 Critiques: 

Sean Lopez  
Christine Drake-Thomas  

 
 
May 4-8 Finals Week No Class / No Exam – Individual Meetings by Appointment 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
SUPPLEMENTAL INFORMTION:  
 
ACADEMIC INTEGRITY   
According to UNT Policy 18.1.16, Student Academic Integrity, academic dishonesty occurs when students engage in 
behaviors including, but not limited to cheating, fabrication, facilitating academic dishonesty, forgery, plagiarism, and 
sabotage.  A finding of academic dishonesty may result in a range of academic penalties or sanctions ranging from 
admonition to expulsion from the University.  
 
DISABILITY ACCOMODATION  
The University of North Texas makes reasonable academic accommodation for students with disabilities. Students seeking 
reasonable accommodation must first register with the Office of Disability Access (ODA) to verify their eligibility. If a disability is 
verified, the ODA will provide you with a reasonable accommodation letter to be delivered to faculty to begin a private 
discussion regarding your specific needs in a course. You may request reasonable accommodations at any time, however, 
ODA notices of reasonable accommodation should be provided as early as possible in the semester to avoid any delay in 
implementation. Note that students must obtain a new letter of reasonable accommodation for every semester and must 
meet with each faculty member prior to implementation in each class. Students are strongly encouraged to deliver letters of 
reasonable accommodation during faculty office hours or by appointment. Faculty members have the authority to ask 
students to discuss such letters during their designated office hours to protect the privacy of the student. For additional 
information, refer to the Office of Disability Access website at http://www.unt.edu/oda. You may also contact ODA by phone 
at (940) 565-4323. 
 
HEALTH & SAFETY PROGRAM  
Students are required to follow the Department of Studio Art Health and Safety guidelines and are required to complete 
training for each studio course. The goal of the Studio Art Health and Safety Program is to protect the health and welfare of all 
faculty, staff, and students and to cooperate with the University of North Texas’ Office of Risk Management.   Please visit the 
website for details and the departmental handbook:  https://art.unt.edu/healthandsafety.  
 
 
BEST PRACTICES FOR HEALTH & SAFETY / STUDIO RULES  
Please include a statement of expectation for studio safety including classroom rules best-practices for health and safety 
specific to your area. These can be found on the attached email and in the appendixes of the H&S manual at 
https://art.unt.edu/healthandsafety. For ASTU 3000/5000 courses, please create best practices & rules based on the room 
you are teaching in and the materials used.  
 
EMERGENCY NOTIFICATION & PROCEDURES  
UNT Emergency Guide: https://emergency.unt.edu/about-us 
UNT uses a system called Eagle Alert to quickly notify students with critical information in the event of an emergency (i.e., 
severe weather, campus closing, and health and public safety emergencies like chemical spills, fires, or violence).  In the event 
of a university closure, please refer to the course management system for contingency plans for covering course materials. 
 
 
 
ACCEPTABLE STUDENT BEHAVIOR 
Student behavior that interferes with an instructor’s ability to conduct a class or other students' opportunity to learn is 
unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students engaging in unacceptable 
behavior will be directed to leave the classroom and the instructor may refer the student to the Dean of Students to consider 
whether the student's conduct violated the Code of Student Conduct. The University's expectations for student conduct 
apply to all instructional forums, including University and electronic classroom, labs, discussion groups, field trips, etc. The 
Code of Student Conduct can be found at deanofstudents.unt.edu/conduct. 
 
STUDENT EVALUATION ADMINISTRATION DATES 
Student feedback is important and an essential part of participation in this course. The student evaluation of instruction is a 
requirement for all organized classes at UNT. The survey will be made available during weeks 13 and 14 [insert administration 
dates] of the long semesters to provide students with an opportunity to evaluate how this course is taught. Students will 
receive an email from "UNT SPOT Course Evaluations via IASystem Notification" (no-reply@iasystem.org) with the survey link. 
Students should look for the email in their UNT email inbox.  Simply click on the link and complete the survey.  Once students 
complete the survey they will receive a confirmation email that the survey has been submitted.  For additional information, 
please visit the spot website at www.spot.unt.edu or email spot@unt.edu.  
 
INCOMPLETE GRADES 
An Incomplete Grade ("I") is a non-punitive grade given only during the last one-fourth of a term/semester and only if a 
student (1) is passing the course and (2) has a justifiable and documented reason, beyond the control of the student (such as 
serious illness or military service), for not completing the work on schedule.  
In consultation with the instructor, complete a request for an Incomplete Grade. This form can be found on the department 
website and must be turned into the department chair prior to the last day of classes (not the exam date). Note: A grade of 
Incomplete is not automatically assigned to students 
 



SEXUAL DISCRIMINATION, HARRASSMENT & ASSAULT 
UNT is committed to providing an environment free of all forms of discrimination and sexual harassment, including sexual 
assault, domestic violence, dating violence, and stalking. If you (or someone you know) has experienced or experiences any 
of these acts of aggression, please know that you are not alone. The federal Title IX law makes it clear that violence and 
harassment based on sex and gender are Civil Rights offenses. UNT has staff members trained to support you in navigating 
campus life, accessing health and counseling services, providing academic and housing accommodations, helping with legal 
protective orders, and more.  
UNT’s Dean of Students’ website offers a range of on-campus and off-campus resources to help support survivors, 
depending on their unique needs: http://deanofstudents.unt.edu/resources_0.  UNT’s Student Advocate she can be reached 
through e-mail at SurvivorAdvocate@unt.edu or by calling the Dean of Students’ office at 940-565-2648.  You are not 
alone.  We are here to help. 
 
PERMISSION TO USE STUDENT ARTWORK 
We would like to use your work to spread the news about the amazing art made at CVAD!  Please help us put your talent on 
display by allowing us to photograph and exhibit your art on CVAD’s social media, websites and paper advertising.  Thank 
you! 
 
I hereby grant permission to UNT and CVAD to use, copy, reproduce, publish, distribute or display any and all works created 
in my classes while at UNT.  Additionally, I consent to the use of my name to coincide with images of my artwork. 
 
1. Scope of Permission. This permission extends to the use of the described work and images of such work: (1) for academic 
purposes in order to demonstrate examples of student work to current and future UNT students; (2) for public display in the 
galleries or on the campus of the UNT or on the UNT website; (3) for promotional materials created by UNT in all forms of 
media now known or later developed, including but not limited to exhibition catalogues, direct mail, websites, advertising, 
social media, and classroom presentations. My permission is on-going, but can be revoked by giving the professor of record 
for this course written notice of my wish to revoke permission and use of any images of my artwork. UNT will have three 
months from the date of my notice to stop all use agreed with this permission. 
2. Certificate of Ownership. I am the owner of all work submitted and the work is not subject to any restriction that would 
prevent its use consistent with this permission. All aspects of the work are original to me and have not been copied. I 
understand that as owner of the work I have the right to control all reproduction, copying and use of the work in accordance 
with U.S. copyright laws. 
3. Privacy Release. I hereby authorize and consent to the release, maintenance and display of my name if necessary and any 
other personally identifiable information that I have provided in connection with the work and its use described in this 
Agreement. 
4. Signature. By signing below I hereby grant the permissions indicated above. I understand that this grant of permission 
relates only to the use of the described work. This is not an exclusive right and I may sell, give or otherwise transfer the rights 
to such work to others on a non- exclusive or exclusive basis. However, in the event that I do sell, give or otherwise transfer 
ownership or the exclusive right to use my work to another party, I will notify UNT immediately in writing through the professor 
of record for this course. UNT will have three months from the date of my notice to stop all use in accordance with this 
permission. 
 
Printed name: __________________________________________________________ 
Signature: _____________________________________________________________ 
Date: _________________________________________________________________ 
Name of Course: ________________________________________________________ 
 
 


